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scholars and Gandhians to create an information mosaic.
Other sections include an e-train, an installation ofa com-
partment of a train which allows the viewer to recreate
and trace Gandhi’s journey through India and the histor-
ical significance of the places he visited; e-prison, an in-
stallation with interactive prison rods depicting scenes
from his life in prison; Dimensions of the
Salt March which plays back au-
_ dio-visual content as the visitor
. picks up symbolic salt from an
¢ urn. Other equally interest-
' ing sections include the
# Pillar of Castelessness,
- e-harmonium, Ash-
ram  Story = and
Charkha Man-
dala.

“The vi-

sion be-

'S history witha dif- : : the
ference. If you find s .
most museums in
India, specially

e histori-
cal ones, very dull, wel-
come to an experi-
ence that's totally |
out of the box.
The @ Eternal
Gandhi, Mul-
timedia Mu-
seum  at 4
Gandhi
Smirti .

. | = |
digitised
The Multimedia Museum at

andhi Smriti redefines the
presentation of history.

and Dars- \
han Samiti in
New Delhiis probably the

first of its kind in Indian
history.

The highly interactive
museum at the site where

s Ishani Duttagupta reports

1948 uses futuristic inter- ex-
face technology myolving !

physical tactile media and hibition
digital documents. “Thisisan goes well be-
attempt towards the cultural yond just histor-

" ical chronology. It
* depicts  innovation
y and crafts in a village in
India while also delving

# into the unity of religions.
/' Both these aspects form very
important pieces of Gandhi’s
#"" philosophy. Besides these are also
important ideas globally now

/ wherewewouldlike to give the Indi-
"' anvillagestheiridentity back as wellas
" talkabout unity: Finally, the museumis
also a new application of IT, the digital
media and product design,” says Makku-
ni, a multimedia researcher, designer and
musician who gave up a top job at the Xe-
rox Palo Alto Research Centreto setup the

preservation of history. The 1
entire museumis, in fact, a dig-
ital archive on Mahatma
Gandhi, which can very éasily
be replicated anywhere else in
the world,” says Ranjit Makkuni,
the project director of the muse-
um and president of design think
tank Sacred World Foundation. In
fact, what germinated as an idea after
Rajashree Birla, chairperson, The Adi-
tyaBirla Centre for Community Initia-

Crossing: Living, Dying and Thznsf
Banares, has now carved out a unique new
space of ‘culture-conscious product design’.

The exhibition starts with an interactive
Time Line Browser where an entire wall is
transformed into a historical retrieval device that
de-pictsimages and events from Gandhi‘slife from
1869 to 1948, or his transformation from Mohandas
to Mahatma. As one walks alonq the waH the screens

¥ Delhi and San Francisco.

Besides the team at the lab, other key in-
puts came from a top research team headed by
' DrMadhu Khanna ofthe Indira Gandhi Centre
for Arts, leading Gandhians and Gandhian insti-

MEDICI frame-work and Milan Politecnico, Italy, HP
Labs, California, designers from France, Thailand, Indon-
esia and Mexico and MIT. The project is sponsored by
Gandhi Smiriti, Darshan Samiti, Grasim and Hindalco.
The lab explores new relationships between tradi-
tional art and crafts and technology. “We are trying to
explore different aspects of computing and computers
like the tactile senses. Our projects are about cultural
personalisation of the digital experience and also about
breaking the digital divide. For instance, the different
kinds of material that village workmen use have been
enhanced and digitally explored in the Gandhi muse-
um,” feels Makkuni, an [IT-KgP grad who has a masters
in design theory and computer-aided design from the
University of California. Before setting up the Sacred
World Foundation he was aleading researcher at Xe-
rox PARC for 17 years and later the lab director of
itsmultimedialabin New Delhi. In 2000, he was
nominated as a founding member of the ex-
plorers club of the Ivrea Interaction Design
Institute, Italy. Heisa consultant -

Labs
Palo Alto,
*"  HPLabsIndia, and
an adjunct professor at
1T Kanpur. “I'm now work-
Ing on a project on music with
Saraswati as the central theme. The
central symbol is the unity of music as a
language,” says Makkuni.

He is passionate about redesigning computing
displays as well as digital user interfaces. But beyond
technology, cultural and creative innovation also drives
Makkuni who would love to do a project like the Gand-
hi show on Rabindranath Tagore at Santiniketan. So, is
the West Bengal government listening?




